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By Yasmina Reza
 

Trnuslnt ion hv C h ristopher Hampton
 

Tlw play will be perf01"1lied ill one ac t (a pproxiuia icly 7:'> IlIiIlUl( ~ ")
 

with no intermission.
 

WI' would a pprecia te your t urniug oil all electronic devices.. illclucliu g
 

{hose used for lextittg, as til e ligll{ di sturbs ot her aud ience members.
 

east (in order 0/ appearance) 

Marc Serge Ycau 
Evu n Na~ l e " f Alex Nlay herry Druk c Hnz ck 

Production fJeam 

Director; Cos/lime Assistant Assistant Technical Slagc 
&: Souru! Desigller llirector Direct or llirect or Manager 

Shirley Kugull Bcnjuruin M. Brown Sa n: C ibh ~ :vlull Dubrolf Srut r Dalton 

S/agl' Manager, SetDesig). Props Lighting Sound Board 

Light Hoard Uperator fksignCl' Opera/or 
Kcv i n Jones Brad St oller Marian Kickl Duvid Sherman Cra ntll u!l 

Speciul rhauks 10 Professor David Lewis 1'01' help and gnidanrc on thr "Antrios'" painting. 



GJ)irector~ Xte
 

Art was on e of i h first in ac recent r idul 

c:/1wave of Broadway hits to have provocarivc 

one-word tir les wh icl: beg co n te m p la t ion . Indeed ..

besides art 's irruncdia to meaning a s an object (in 
th is play's case, a painting).. 1I1( ~ term ca rr ies with 

it vu rious 01 her clef n it ions s uc h a s trickery and 

even t hc archaic second person singular form of 

being. These second ary definitions elevate th e term 
bevoncl the literal and into t he realms of idea s a nd 

e mot ions. 

Al a key moment ill l1rt we s(:e Marc a nd Se rge., two 

old fri ends, cn ran glcd in a life -defining d iscussiou . 

Serge. who before th o ac t ion of the piny pn rchuses 

all arguabl y monochromati c painling , defends h is 

choi ces in life and in arti stic prcfcrcuce, claiming 

he docsu't have lillie for [rivol itics 11IIt is obli ged 

10 "" go straiglll for rho csscn ria ls." Marc retorts 

w it h a sardonic "As ill pailllillg ... where you'v e 

ill geniously eliminated fo rm alld color. Those o ld 

«hc s t. n u ts." The baili e ov er how much ca ll be pa red 

a way [rom an obj ec t, idea , or emotio n hefo rc it 
loses it s int egrit y forms th e co re o f i.his play. It is a 

bau lc 1hal P(~rlIUPS ca n no t b e W OII ., a s expressed by 
rlu: mo st pill-upon of 1he 1I)1'( ~ e friends .. Yvuu . II is 

poignant a lid sl igh lIy broken final observation is 
1hat "'nothing formative in t he world, 1101 hing g rea t 

or beautiful in the world. has ever been born o f 

rut.ioua1arg II m cnt." 



Benjamin M. Brown, Assistant Director, is a Iros lun a n 
ut llumpdcu- Sydncy awl is planning 10 double-major 
in medi cine and puhlic health after hi s uudcraracluatc 

stud ies. Tlri« play is his second experien ce wit h dramut ic 
produ ction al I-I-S(;. lie assistant-direct ed Tt,« Li/e and 
Death of liichurd the Tlurd in th e previ ou s semes te r. 
Ben is ca pt iva ted hy rhe vast possibilities th at ca n he 
rnunif estcd on tile s tage . lIe is al so a member of tile 
Prc-I -I calth Soc iety, Jiu .litsu Clul. , Iurcru ut.ion ul C lub, 
u ud a hospital volunteer. 

Scott Dalton, Stage Manager and painter of the "Antrios" 
painting, is a se n io r ret .u rn iug for hi s six rh prorlu ct ion 
at II- SC., with Art heing his fir st behind-the- scenes 
role. Previous performances include Macbeth; Th e Llj(~ 

ami Death ojHicliard tlte Third. and t he one-ac t plays 
Frumpled FailX Tales: The Trareler ; and Forming Good 
Men arul Good Citizens. He is a nut ive o f Farmville, VA, 
arid is a double major ill Economics awl Co m me rce a nd 
Fin e Art s with a concen tr a t ion in Visu al Art. Scot t would 
like to th ank Sllirley Kagan and th e awesom e fiue art s 
dcp nrtmeur for all of th e g rea t memori es a nd for rn a king 
hi s college ca ree r all AWESOM E expe r ience . Thanks! 

Matthew R. Dubroff, Technical Director, has been leaching 
th eatre at Hampden-Sydney Coll ege since 1999. li e has 
direct ed a nd designed numerous producti on s here. L,ast 
fall he direct ed The L~re and [Ieatlc of Richard lite Third 
and performed in Pine Barrens with Theat re \Tollgakll. 
Dubroff is a teacher of the Alexander Technique a nd tile 
WlI Stylc ofTai .li. With a specialty in Asian Theat re..
Dubroff is a foulldillg member of Theatre j\ohga ku. a 
t hca t re troupe ded icared 10 performing Noh plays in 
I '~n gli sh . Dubroff would lik e 10 thank eve ryone for th eir 
in volvem ent ill a nd slippor t of theatre a t r1-8C. 



sam Gibbs, Assistant Director, ca me [0 Hampdcn- Sydncy 
College a f[ e r D [ tcnd ing Maggif ~ Walker Covcrnors Sc hool 
in R.ichillollfi. Virginia. lie is cu r rently a sophomore ut 
I lumpdcn-Svdncv and plans 10 double major ill I :~n gli slt and 
Fin e 1\r[ s. l1 rl marks his lif't h production here ut ll -SC. Sa m 
prcviouslv ac led as assistant di rector for Noises Of! and 
The U!e aucl Dead, o] Richard III(' Third. La st se mes te r 
he direct ed h is first one-act for the Jongleurs aIHI will pn[ 
logetlwr uuot.lrer one-act later t his semester 1'01' Sltirley 
Kagan's directing class. 

Drake Huzek, Yvan, is a sopho more at ll umpdcu-Svcluev 
Collcge. AI[houg ll [hi s is onl y hi s second production on 
tile I-I-SC . Singe he has appeared e lsew he re in a number of 
roles rangin g from Fagin in Olir cr! to l iur-lc I..,oui s ill Losl 

ill Yonkers. l lc feels privilcgcd 10 be g iven tlrc cha nce 10 

uct and he would like 10 t hunk his g ir lfr iend Blair a mi hi s 
family for rhci r cout.i uuu l s lI ppor l in doing what he loves. 

Kevin Jones, Stage Manager & Light Board Operator, is 
a Ircsl unuu here a [ l lutnpdcn-Svtlucv who is dou hlc
majori ng ill I::collomics und Com mcrco a lid Finc Art s 
with a con centration ill Theat er . Thi s is h is second lime 
parlicipating in a main stage play here atll-SC -, his firsl as 
Lord Ilasl ings in Th e Li]« ruul Oeulh ofRicltard lite Th ird. 
This is his first expe r ience wit h s lage managing Il l' would 
like [0 tha nk t he casl and crew for r.hcir amazing job on 
a very interestillg and complex piece. lie wou ld al so [ike 
10 tlta n k Sh irlcv Kagan for nllowin g him to join suc h an 
amazing awl div erse [cam for thi s ex pe r ience. 



Shirley Kagan, Director and Costume & Sound Designer, 
marks her lent h y( ~ a r teaching theatre al I lampclcn
Syd ney. T h is produ ct ion is (he l Sdl sh« hus di rect ed IIP-n ~ . 

Sh e also works in Ricilln ond as director a nd ac to r. a nd 
w ir h rlic Hiclunoud Sha kes pea re Thcar rc every chuncc she 
ge ts . Sh e scuds spec ia l congralnla(ion s 10 Evan Nas(ell 
on thi s. his th esis product ion. a nd wish es (0 t ltu nk the 
supporr ivo corn munit y ill whi ch she lcols prolld (0 work . 

Marian Kidd, Props, is a ju nior ut. Prince I ~dw a rd Cou nrv 

Iligh Seliool. This is her 7 (h ex per ience with (he 
l Ia mpden- Svdn cy Theat er Depa rlln enL a nd ;~ rd wit h 
Shirley Kagan . Af(er gradllating. she pial I S to go to co l kg (~ 

for music . S he al so enjoys ru nn iug, pla yin g ra cquct bujl . 

and helping rhc th carcr dcpar uncnt allY way sill' call. She 
hopes ever yolle enjoys th e show. 

AlexMayberry, Serge, is a jun ior perForming ill his 10th 
production at II-S(; . l lc is majorin g ill Classical SlIllJies 
and Fin e Art s (T l lt~a lrc) und would lik e 10 i hauk hi s wife. 
Kat ic. and anybody else who deserves it, 

EvanNasteff, Marc, says, " I clon't kn ow how many plays 
(\'(' I)( ~en ill . I have lost co u n t. They hav e all s l rllng 
togel her 10 complet e on e of t he most cuphorr« experiences 
l huvc ever had ill IllY life. I have had lite opporr uu irv 10 

lallgh (a lot), learn. and even (each . There is no(hillg e1S ( ~ I 
can art iculate. All I can do is ge lllli llely t lrauk eve r ~ ' h ody 

who ha s ever had a IWIIlI in II-SC theatre a nrl has Iwlped 
make il what it is toduv, To cvcrv bo dv whom I"ve eve r . .. 

been ill a prorlnct iou willl-i( is Hl y goa l (0 make i his 
perform uuce reflect all rhe amaz in g ti mcs I had with yOIl. 
011 a ligllter note, than ks al so (0 AI" FOI' bein g uhsolut elv 
hilnriou s. That is a ll." 



David Sherman, Lighting Designer, is a sophomore from 

Wallllli Cove. Nort h Carolina.l1rt is i1w t hirrl main sla~e 

production for David, who assisrunr-dircctcd Cagari« 
Way" und played die hi Murderer in last semester's The 
lJje aud llcath ojHichurcl the Third. David also has been 
in both direcling class and Jongleur one-acts during his 

two years here at IT-SC. David (~II.iOYS working along willi 

Brad Stoller and the rest of t he tech crew on [lIlilding sets 

for product ions here at l lu mpdcn-Svducv Co[legl'. This 

is David's lirst lighling design experience and he would 

especially like 10 t hank Brad and Professor Kagan for 

allowing him t his opportnnity. r~ll.ioy tho show and God 
hl(~ss ! 

Brad Stoller, Set Design, is designing his sixth set ut 
l lampdcn-Svduov, where I)(~ has also taug[ll introduction 

10 t hcat rc and playwriting. In his life in Charlotresvil lc 

he is a member of two improvisational theatre companies. 

leaches t hc Alcxauclcr Technique, aIHI has a small pracr ice 

of" drama t hcrapv with aut ist ic spectrum chi klrcu. 



R~Il t: l:t i on :> all 1-1 - C Theatre 

(II -SC students who are coming to this play because they have to : don 't worry; 
this play is shorter than a Disney movie. And if any of ) ou know anything about 
me, you are aware that [ know my Disney movies. ' tay for an hour fifteen, 
You' ll be glad you did . 
i lad we aot that out of the \ ay.) 

I' m ' van; [ play the role of Marc, and this role was my senior thes is . Before 
you think I got off easy. making all of this happen has been no easy task. Well i f 
it wasn't , then \ hy do theatre at all. you may ask'} Remember when ) OU were a 
kid and loved to pretend things? Yeah. I j ust never grew out of that phase. Joking 
aside. I do theatre because it rea lly is that fun on a regular basis, and. at 
Hampden-Sydney, it's helped to enhance my education as well. Being in 
Shakespeare play ' like Richard 11/ and Macbeth have g iven me deeper insight 
into English and History classes where they' ve come up. Ras homou, a Japan esc 
play based on the movie by Akira Kurosawa, taught me about an entirely new 
culture. No ises Off! taught me how to be comfortable in public with my pant ' 
down. And lest I forget, eery ingle theatrical experi nee make ' you 10 better 
on tests . It' s tru : memorizing lines will h Ip you retain information better when 
you study ' 

So a litt le over a month ago. I brought all my experience in the theatre. 
of which I have much. to thi new play, Art , I brought my experience in doing 
comedy, my experience working with actors who I am lose friends with, and Illy 
experience working with the one and only Shirl y Kagan. I brought all of this to 
the table, and I wasn' t prepared at all. N me ev r is. which is why l shouldve 
known: another thing abOUI theatre is that each day is unique an I you'l l never see 
anything coming, At its core. Art is hilarious, but theres so much more 10 it than 
that, so much more I never saw coming, and with ea h new day at rehearsal 
something new was discovered. I" e learned so much this past 1110nlh. about 
drama, comedy. rea l life, r lationships, and so much more; and Harnpden-: ydney 
has gracious ly given me the pportunity to share what I' ve learned with you. 

As a play, t l r! is a lot like the painting its plot centers around. his painting, 
this "Antrios." as yo u' ll soon see. is white. At first glance, that' s all it looks [ike. 
A while pail/ling . By the end of the play, however, you'll rea lize that there' s 
more to it und I' the surfac , It' s got greys, it' s gOI yellow lines. it' s got a lot 
mol' to it than one initially thinks. 



0 11 to m) point . As a play. ,'/ 1'1 is like the pa int ing, At lirst glanc e. it's 
just guys siu ing aroun d talking. I'hey ta lk. they eat, they dr ink. they fight. 
they make fun of -ach other- your typica l healthy re lationsh ip. As someone 
who 's rehearsed this play about a hundred times over by now, I can say that [ 
fel t this way the first few times we ran through it. It didn 't take long for me 10 

realize. however. that like the painting. there is so much more to this p lay. 
The painting, the Antrios, becomes a foca l po int of th plot. and it 

cause a lot of pleasure and pain as Art runs its ourse, In ase it hasn' t been 
made c lear. this painting is pretty while: therefore. as there 's nothing on the 
canvas to luel the names of argument for any oft he characters. it ho lds up a 
mirror and shows them the destruct ion of their own friendship. As one 
character becomes increasingly upset that another loves this nothing of a 
painting. it becomes clear that he is us ing the wh ite painting as a blank sheet. 
a pad on which he can pour out his words of pent up agg ress ion. 

Th is is wh, there' s so much more to Art . As l' ve orne to see. it"s not 
even about the pa inting, or any art. at all. despite its name. Ir s the anatomy of 
a friendship that' s lasted a very long time, perhaps longer than it should have, 
and then again perhaps not, When you get to the end of our performance. you 
will have to decide that for yourself. 

And that's anothergreat thing about 041',1 I'm on a ro ll! In the same 
way the paint ing holds a mirror up 10 the characters and their friendship , w ill 
it hold a mirror up to you'? Arc you st il! friends w ith somebody. and. damn. 
when you think about it, you don' t even know why? Have you recently blown 
up at a fr iend. a parent. or a significant other abou t abso lutely nothing'? Have 
they recent ly done it to you? Did it destroy your rela tionship with that person. 
and if it didnt. do you wish it had? What' s you r favor ite co lor? All these 
quest ions are examples of what yo /I might see when you look at th is pain ting 
and what it does 10 the characters that surround it. 

So watch. th ink. stay awake. but most important of a ll. laugh. Because 
despit e all this nonsensical ram bling with sprinkles of coherent tho ught, Art is 
a comedy , after all. You're supposed to enjoy it and laugh, I have: all the way 
horne, It' s a testament to how funny the play is thai, no matter how much time 
I' ve spent thin king about it, no matter how many times we' ve rehearsed it 
over and over: I can' t get through this play without laughing. I hope you 
won' t be able to either.

van asteff, lass of2007 


