


It is now 50 years since Samuel Beckett's Waitingfor Godot took to the 

stage and shocked the theatre-going world . Since that time, what once 

was inconceivable has become common. T he debt owed to Beckett and 

Godotcan be seen in innumerable plays and has crossed media into film 

with direct links to movies 
I ~ IH I~ PH~bRAM 

like Waiting for Guffman 
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and in television to a variety 
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of shows, most notably 
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Seinfeld, where particu larly 

nothing happened . But , is what once was so revolutionarily funny and 

sad about th is tragicomedy still capable of having such a strong impact 

on conremporary audiences? T he challenge has been to re-discover the 

mea ning of Beckett's text in terms that are significanr to our times. The 

process for the performers has been one of exploration inro a means of 

inhabiting the text as fully as possible, of giving life to the ideas of the 

play. O ur rehearsal work has combined acting skills with a brief course 

of training in the Alexand er T echniq ue, a psycho-physical approach to 

learning which is a basic tool of conremporary actors, in orde r to give 

the performers a common language to navigate their ways th rough 

Beckett's play. What appears to be the case is that Beckett's worl d and 

ours have not changed so much in the past 50 years. Despite what 

might be termed as "Absurd isr," the questions of life, of the mea ning 

of existence itself, still remain, and asking them makes u tter "sense." 

We are excited to share with you in our process of explori ng these 

fun damental concerns. 

-Matt Dubroff 



I~f PlAY
 

Matthew R. D ubroff. Director 

Brad Stoller '" Set Design, Light D esign , Technical Director 

T odd Nolley Poster & Program Art 

Au I
 
A country road. A tree.
 

Evening
 

l~rfRMlssl~~ (l O minutes) 

N ext day. Same time. 

Same place. 

Estragon James Jordan 

Vladimir Matthew T odd Elswick 

Lucky Kevin Dunn 

Pozzo Nicholas D. Beazley 

A Boy Justin Shear 

James R. Billings Stage Manager 

Evan Nasteff.. Assistant Stage Manager 

Thomas Robbins Assistant Stage Manager 



JAMf~ Jllil~AN (f~HlAGON) 
En joy th e play) GuuJ' There's no doubt that you have qu estions, thou gh . Who 

is G odor) D oes he ever show up' Whar's up wirh rhe guys wirh the rope? Is rhe 

play abour religion' All of them are undoub ted ly deep and insightful qu estions 

that I haven 't been hear ing for th e lasr four rnonrhs, so forgive me if! ger a littl e 

sn ippy when you come up to me and ask the m. That being said , I've prepared a model of the 
conversation that will eventually ensu e whe n we meet. After all, tim e is money- anJ frankly I 
don't have much of eith er- so let's try ro save it. 

Au dience M ember X So James, great job on the play. I really enjoyed your 

per for mance. BLI[ I have a few questions about rhe play . 

james: Wel l, I'll do my best to answer them, but keep in mind I'm just an acror...a 

pret ty face for the stage. [ don 't really kn ow mu ch of anyth ing. 

AudienceMember X: (C huckle, chuckle) Fair enough , Jame s. So about th e play... 

james: :-- ior to be rude, sir/ ma'am, but I don't rh ink you heard me. ] don 't know 

anyrh ing abo ut th e play. [ barely kno w my lines, BARELY!! If you want some 

in-de pth ana lysis of th e play, ask th e d irector . I think his nam e is Dubro o r 

som ething.. .didn 't you read the program ? 

MATTHfW 1O~~ tl SW ICK (VlA ~IM IR) 
This is a reporr o f th e acriviries of prisoner number 974231. H is real name 

is T odd Elswick, bur he cu rre n tly goes by the alias of Vladimi r. Hi s spree 

o f accos ting aud iences starred humbly but soon escalated into some thing 

uns peakab le. M osr not abl y, his crim es include 1776, Glengary Glen Ross, Six 

Degreesof Separation, and Rocky Horror. Hi , crime list grew exponent ially when he work ed on 

Supp ressed Desires, Volpone, a nd Greater Tuna. For his crimes against huma nity , the prisoner is 
finishin g up a four-year stay at Hampden-Sydney Co llege, where 11<: stud ies Latin an d Fine 

Arts and is active in th e Pep Band, Eta Sigm a Phi , and Alpha Psi O mega. After he fin ishes 

his stay, th e prisone r sha ll get a chance for parole, bur wili likdy spend man y more years in a 
sim ilar inst itution. T he prison er's on e ph on e call was spent rhanking peopl e for helping him 

ger where he is today. T he call was d irected to his family , frie nds. an d all those o the r people. 

This concludes the activity report on pr ison er number 974 23 1. 

~fVIN ~UNN (lUCKY) 
Afte r waiting a lifetime for a ro le such as rhis, Kevin D unn feels Lucky ro 

have landed it. A simple professor of che mistry, Kevin has app eared in such 
Hampden- Syd ney product ion s as Dracula, A Midsummer N igbt's Dream, A 
ComedyofErrors, and, most recently, Voipone, in whi ch he so ably portrayed the 

miserly Co rbacc io that rhe aud ience was heard to cry , "Let him croa k again, ler 

him cro ak again," whil e, ar rhe sam e rime, developing an irra tional hunger for pop corn, rhar 

ancient grain , gifr of som e M ayan pri nce who, wirh those of like persuasion, were in rimes of 
old kno wn ro doze languidly from tim e to tim e in th e shade o f trees which, in another rime 

wo uld co me to be called "mimosa," voted "n um ber one non-edible bean -producin g plant: ' 



by th e South and Central American Associarion ofT ree and Shrubologists, in spite of the Fact 
that Dunn has declin ed membership For reasons unknown after havin g been nominated From 

time to tim e by tho se who Feel that his dubious talents have been wasted on thos e en terprises 

to wh ich he has so Fa r applied him self, namely, the pursu it of chemis try an d che mical arts 
unrel ated to acting or dram aric ellort s in general which might, in anothe r tim e or place, have 

broughr Fame and /or Fortune to on e whose talent arid/ or talent-related qu alities might have 

been used to better effect. 

~IC\lOlAS ~ . H£AZlfY (POllO) 
T onight's perfo rmance of Pozzo mar ks N icholas' triumphant re rurn to the 

Amer ican stage afrer he informally retired From acting Following his cr itically 

acclaimed performance in th e 200 1 Edinburgh International Fringe Fest ival. 

Despite his retir em ent from acting, Nicholas has remai ned very involved in 

the American theatre mo vem ent th at has electrifi ed communities across the nation. During 

h is time away from acting, N ichol as has had the privilege o f wor king, and d irect ing , with 
what he calls "De moc rats," and Nichola, reports that the expe rience has bee n "surprisingly 
enligh tening," and made for "wonde rfu l conversation and th eatr e." N icholas is thrill ed th at 

Winston H all is on ce again hou sing live theatre and that his return to th e stage has been under 

the same dire ctor th at N icho las retired under , M atthew D ubroff. Mo st recent of Ni chol as' 

th eatr ical accomplishes was his co-di recting of Rich ard O 'Br ien 's The Rocky Horror Show with 

Alex Reczkowski in the spring of 2003. 

JUSTIN ~\IHR (HOY) 
Ju stin Shear was spawned in an undisclosed laboratory so mew here in southeas t 

Turkey. H owever, as an infant , he man aged ro escape, charter a private jet, 

an d retr eat to the rolling green fields of Virginia, whe re he was raised by a 

dysfun ctional famil y of shee p. Arret the sheep were all killed in a terrible lawn 

mower accident, Ju stin traveled to Hampden-Sydney, where he becam e a carnival freak. His 
am bitio ns are to live forever an d to acquire a device th at is both lead pencil AND ink pen. 



JAMES ~ BILLINGS (~ fAGf MANAGER) 
James a.B.) has taken on the H erc ulean Labore que (well, not really!) 
task of Stage M anaging. H ailing fro m N ewport News, VA, he attr ibutes 
his penchant for learn ing abo ut the Human Sou l to having lived for 5 
years in Seou l, South Korea (got to love tho se punsl) He would like to 

than k M art, the cast, and the technical crew for making the play an amusing and 
enlighteni ng expe rience. H ere's to yo u, Boricu a! 

MAITHfW ~ ~UHROH (~IRf~lOR) 
Matthew R. D ubroff is a Professor of Thea tre at H ampden-Sydn ey Co llege 
where he has been involved with prod uctio ns since 1997. Dub roff's training 

has taken h im from M assach usetts ro Jap an (Q Hawaii, where he earned his 

Master of Fine Arts Degree in Asian T heat re. Dubroff is a fou nding member 
of Theat re N ohgaku, a co mpany dedicated to perfo rming Noh-inspired works in En glish. 

This past fall D ubroff performed at the Philadel phia Fringe Festival in a self-conceived piece 

titled Noh BloodfOr Oil. H e is also a teac her of W u Sty le Tai J i and the Alexande r T echnique. 

This summer he loo ks forw ard {() per form ing in the Noh Train ing Proje cr/Thea rre N u hgaku 

ten-year an niversary producrion uf Kurozuka in Bloomsburg, Pennsylvania . He wo uld like ro 
thank all the helpful colleagues, studen ts, and community members who mak e thi s exciting 

pro cess come to life. 

tVAN ~ASffFf (ASSI SfANf ~fAGf MANAGER) 
Evan hails from Richmond, Virginia and acted th roughout h igh school with 

major roles in The Crucible, Oedipus the King, The Mall Who Cnm« 10 Dinner 
and others. When asked about his plans for after H -SC he gets a terrifi ed look 

on face, runs to a corner and cries. H e would like to thank Professor Dubroff. 

my dad, Em ily, and Combos Sn acks 

IHO Mg ~. HnHHlNS (ASSISIANl ~fA Gf MANAGER) 
Thom is a double major in po litical science an d Spanish from Rock ingham, 
:":o rth Carolina . He is acti vely involve d wi rh 'G ood Me n, G ood C itizens' 

C om mun ity Service Organization and is serv ing as C hairman of th e Student 
Museum Board , WaitingfO r Codol is the first theatri cal production Th orn has 

helped to produce. He would [ike to thank Professo r Mart Dubroff and th e cast fo r such an 

exciting experien ce. Afrer he graduates in May, Thom plans to pu rsue a Ph. D. in po litical 
SCIence. 

BRAD ~nILLER (~fl ~ Hl bN , lll;m ~HIGN, ImNI~AL ~IRmDR) 
Brad Stoll er has an MFA in drama from UVA. H e is a published playwr ight and 
wo n the ACT F one act play competi tion for his play ATempting Fate in 200 0. 

Hi s hometown is Los Angeles (perhaps he kno ws a friend or relat ive of yours 

tha t lives th ere') HI' is cur ren tly co-d irecto r of P resence, a theatrical consult ing 
firm that is using th eatre for social and indivdual change in institu tions and com munities. H e 

is a cert ified Alexand er T echnique teache r and helps tra in other teachers in C harlottesvi lle, VA. 



Excerpts from the book, Hampden-Sydney Stage, by Hassell A. Simpso n 

Il~~ First pa rt icular play known to have been per formed here: Charles M acklin 's 
farce Love afa Mode, along with another, unidentified show. These and earlier plays 
are put on by literary-d ebating societies. 

I~~ I Performance of the first play kno wn to have: been written by a H ampden-Sydn ey 
student: The Broken Merchant, a tragedy by Dan iel A. Penick, class of 1821. It begins 
with a prolo gue in verse, written an d spoken by Isaac Cochran 1822. Penick and 
Cochran are twO of the four acto rs. 

I~~ I Con stru crion completed on Memorial H all, later called McIlwain e H all. Its 
first-floor chapel will hou se occasional theatri cal performances for some for ty years. 

I~~4 April 19, the first known H am pd en-Sydney play to be performed off campus : 
a farce called A Sporting Career, in Farm ville, combined with a Glee Club mu sical 
program. 

I~~~ Decemb er, a "Young Lad ies' D ramatic C lub" presents the only known all­
wom an show to be performed publicly at H -SC. The Man in the Case. D elia Bro ck, 
daughter of Professor H . C. Brock, is in the cast; late r, M iss Brock is the longti me 
College nu rse. 

I~~j February 21 , Charley sA unt is the first play known to have been perform ed 
in "the Seminary chapel, " now called Parent s and Friends Lounge of Venable H all. 
(Un ion Theological Sem inary has moved to Richmond and irs form er bu ildin gs now 
belon g to the College.) Edgar G . Gammon 1905 is in the cast; afterward he is pastor 
of College C hurch, later president of Hampde n-Sydney Colleg e. 

I~~j-~4 Professor of French Herman Bell becom es the first sponso r-coach of "The 
Jongleurs" (new name of the Dramatic ~ l ub) , prod ucing a comedy, Never Touched 
M e, on the Farm ville stage of the State Female Normal Schoo l (forerunner of 
Longwood) because H -SC still has no proper stage or theater. M en cont in ue playing 
female roles. 

I~~O Robert Porterfield '28 leaves College in 1926 to become first H-SC man to find 
a profession al theater career, in N ew York. 

I~j~ Alph a Psi Omega, dramatics honorary chap ter (D elta Delta cast), is installed at 
H ampden-Syd ney. 



I~ J ~- J I Coll aborative play production resumes in the small audi torium at Lon gwood 
(following a fire and three sernc tcrs wi th no plays) , with Alec Fin layson (a fo rmer 
H-SC acto r who wor ked under Professor Leola Wheeler and now succeeds her for a 
year) directing fall and spring plays, T he Madwoman of Chai llot and As You Desire 
Me . 

I~J I Frank S. Johns Auditorium is completed at H- SC; Jar man Hall is completed at 
Longwo od . H-SC actors will perform on these stages for half a century or more. 

I~D4-1 ~DJ ~ljMMtR ~ : The only summer-stock plays ever performed by H-SC and 
Longwood students and alumni toget her are produced in Drakes Branch , Virginia, 
by their "Southern Actors Gu ild," organi zed for that purpose. 

I~ll -I ~lJ T he only plays produced , directed, and acted by faculty and staff are 
staged in Jo h ns, one play per year, under the name of Hampden-S ydn ey Faculty 
Players. Some College students also perform . 

I~ l J t The Jongleurs engage a pro fessional director, Dudley Sauve of Farmville, to 
design and d irect a campus pro duct ion in each of several years, begin ning wi th A 
Harful of Rain, 1975 . 

I~l~ First person appointed in theater at H -SC , David Addin gton, directs a play, as 
"visiting d istinguished professor ," fall sem ester; and first person regu larly app ointed 
in the arts, Cardon Burnham, in theater and mu sic, who hold s the jlOSt th ree ye:us, 
197 8-198 1. 

I~ ~ ~ March 29-31. The only m usical written by a H -SC student Oared Mauney '9 0) 
is performed in Johns: Tb ree Gu)'s Nakedfi'om the Waist Down, direc ted by Professor 
Mel Michel, sabbatical replacement for D r. Stephen Co y. 

I~~ I - ~~ D ecember and pri l, Brian Lampert '92 produces, direc ts, and acts in The 
Corned)' ofErrors and A Midsumm er Night's Dream, the first full-length . student-run 
shows at H -SC since Parting Shots, 1979-83. 

I~~D Febru ary and March, Professor David Kaye presents "An Am erican D ream 
T heat re f estival" in Johns, with two plays presented by H -SC. one by Longwood , 
one nonacademic p lay. and two by Randolph -M acon Co llege. Pulitzer-win ning 
playwrigh t Edward Albee speaks in Jo hns. No vembe r 19-23, first full-len gth local 
production to be per formed in C rawley Forum, Shakespeare's Hemy IV, Part 1, is 
di rected by Professor Frederic Berg. In the role of Falstaff is the first professio nal actor 
ever to appear in a Ha mp den-Sydney produ ction, J im H ilgar tner of Richmond. 



I~~~, ~~ ~ I T wo H ampde n-Sydney shows, perfo rmed here in th e springs, are ta ken in 

th e sum me rs to the Ed inb u rgh Festival F ringe in Scotland: Pr ofesso r Ja me s Sch iffer' s 

"Son net Variatio ns" in 1999, and P rofesso r Matthew Dubroff's "C om m unication 

Breakd own" in 200 I , wirh m ixed casts of m en and women, facul ty and student s. 
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Hampden- SydneyStage: Theaterfit theCollege, 1786-2002 
by H assell Algernon Simp son 

For over two hund red years the theatr ical trad ition at H ampden- Sydney, one of the oldest 

in th e count ry, has played an importa nt part in the story of the Co llege and in th e devel­

opment of hundreds of her st udents. Simpson's volume, which traces the evolut ion of thi s 

traditi on from its humble beginnings to its cu rrent statu re, offers th e h rsr comprehensive 

history of the stage at H ampden-Sydney. 

A thorough ch ronology is coupled with absorbing narrative details about individual 

plays and players- several of them now profession al acto rs- to offer revelat ions not on ly 

about H ampd en- Sydn ey theater but also about the broader histor y of the Co llege, the 

community that surrounds ir, and th e significance of the arts in a liberal education. T he 

book features in-d epth notes and a ra nge of photos as well as an appen dix of origina l local 

play-production posters. Simpson is Professor Em eritus of En glish at Hampden -Sydne y 

C ollege. 

Available from [he Ha mpd en -SydncyC oIlcgc Booksto re 

(434 ) 223 -6117, www. hsc.ed u/ bookstore 


